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Dr. Alex Vernon 10 Fausett Hall, 2nd floor 

office hours:  MTWThF 11-12:00  &  by appt. office:  x1258 

vernon@hendrix.edu alex-vernon.squarespace.com/courses 

 

 

Word-work is sublime, she thinks, because it is generative; it makes meaning 

that secures our difference, our human difference -- the way in which we are like 

no other life. We die. That may be the meaning of life. But we do language. That 

may be the measure of our lives. 

  —Toni Morrison, Nobel Prize Lecture (1993) 

 

 
 

Kerry James Marshall, Untitled [Studio] (2014) 

 

 

mailto:vernon@hendrix.edu


ENGL 272 – African American Literature 
Spring 2019, Hendrix College 

 

 2 

1 Wed, 16 Jan Course Introduction 

2 Fri, 18 Jan Larsen, Quicksand, chpts. One – Twelve (35-97) [62pp] 

   

 Mon, 21 Jan MLK, Jr. Day – no class 

3 Wed, 23 Jan Larsen, Quicksand, chpts. Thirteen – Twenty-Five  (97-162) [65pp] 

4 Fri, 25 Jan Larsen, Passing, Part One – Part Two, chpt. Two (171-233) [62pp] 

   

5 Mon, 28 Jan Larsen, Passing, Part Two, chpt. Three – Part Three (233-275) [42pp] 

6 Wed, 30 Jan McKay, Harlem Shadows, “Introduction,” “Author’s Word,” the poetry: 

“The Easter Flower” thru “The White City” (ix – 23) 

7 Fri, 1 Feb McKay, Harlem Shadows, “The Spanish Needle” thru “The Night Fire” 

(24 – 56) 

   

8 Mon, 4 Feb  McKay, Harlem Shadows, “Poetry” thru “Through Agony” (56 – 95) 

  start reading Jazz 

9 Wed, 6 Feb Morrison, Jazz, 3-87 [79pp] 

10 Fri, 8 Feb Morrison, Jazz, 89-162 [68pp] 

   

11 Mon, 11 Feb Morrison, Jazz, 165-229 [57pp] 

12 Wed, 13 Feb writing day / optional conferences 

13 Fri, 15 Feb AV out 

   

14 Mon, 18 Feb writing workshop, Essay #1 

15 Wed, 20 Feb required conferences / no class 

16 Fri, 22 Feb Essay #1 due 

   

17 Mon, 25 Feb Morrison, Home, chpts. One – Six [78pp] 

18 Wed, 27 Feb Morrison, Home, chpts. Seven – Sixteen [62pp] 

19 Fri, 1 Mar AV out 

   

20 Mon, 4 Mar Komunyakaa, Dien Cai Dau, “Camouflaging the Chimera” thru “Roll 

Call” 

21 Wed, 6 Mar Komunyakaa, Dien Cai Dau, “Fragging” thru “Tu Do Street” 

22 Fri, 8 Mar Komunyakaa, Dien Cai Dau, “Communiqué” thru “Thanks” 

   

23 Mon, 11 Mar AV away – no class – poetry assignment 

24 Wed, 13 Mar AV away – no class – poetry assignment 

25 Fri, 15 Mar Komunyakaa, Dien Cai Dau, “To Have Danced with Death” thru 

“Facing It” 

 

 18 - 22 Mar SPRING BREAK 



ENGL 272 – African American Literature 
Spring 2019, Hendrix College 

 

 3 

 

   

26 Mon, 25 Mar writing day / optional conferences 

27 Wed, 27 Mar writing workshop, Essay #2 

28 Fri, 29 Mar required conferences / no class 

   

29 Mon, 1 Apr Essay #2 due 

30 Wed, 3 Apr Morrison, Beloved, Part I stop at “It was time to lay it all down” (p86?) 

31 Fri, 5 Apr Morrison, Beloved, stop at end of Part I [78pp] 

   

32 Mon, 8 Apr Morrison, Beloved, Part II [66pp] 

33 Wed, 10 Apr Morrison, Beloved, Part III [36pp] 

34 Fri, 12 Apr   Susan Smith Mini Documentary 

https://www.youtube.com/watch?v=ZHxZR25Che0 

  bring Eady, Brutal Imagination, to class (no reading for class) 

   

35 Mon, 15 Apr Eady, Brutal Imagination, thru end of Part 2 (32) 

36 Wed, 17 Apr Eady, Brutal Imagination, Parts 3 & 4 (thru 57) 

37 Fri, 19 Apr Adjei-Brenyah, Friday Black, “The Finkelstein” – “Lark Street” [66pp] 

   

38 Mon, 22 Apr Adjei-Brenyah, Friday Black, “The Hospital Where” – “The Lion & The 

Spider” [61pp] 

39 Wed, 24 Apr Adjei-Brenyah, Friday Black, “Light Spitter” – “Through the Flash” 

[64pp] 

40 Fri, 26 Apr  writing day / optional conferences 
 resubmission due by noon, Essay#1 OR #2, hardcopy with originally 

graded essay  

   

41 Mon, 29 Apr writing workshop, Essay #3 

 Tue, 30 Apr Reading Day 

 Wed, 8 May 

10:30-11:30 

 Essay # 3 due (hard and e-copies) 

 course evaluation 

   

 

 

 

https://www.youtube.com/watch?v=ZHxZR25Che0
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Course Description 
 

The purposes of this course are: (1) to use literary expression to explore African 

Americans’ complicated relationships with the nation in the 20th and 21st centuries, (2) to 

introduce you to the reading and interpretation of literature at the college level, and (3) to refine 

your writing skills for collegiate work. We will mostly study fiction and poetry. Because this 

course also aims to foster your understanding of literature in a more general way, our discussions 

will not always directly concern depictions of race. We will look at literary technique, structure, 

and influence; and economic, geographic, and gender issues (all of which have an impact on how 

we read an individual text’s portrayal of race).   

To gain as much from this course as possible, we will actively engage the course content. 

While some lectures by the professor will certainly occur, student interaction—with the stories, 

with classmates, with the instructor, with your own imaginations and critical eye—will constitute 

the primary course activity. For class, you may be asked to work with a small group, to bring a 

prepared comment, to do some in-class writing; etc.  

Outside of class, you will write three formal essays. My role is to foster your talents and 

to help you succeed. We will have several workshops over the semester focused on your writing. 

The goals here are to create another way to learn from one another and to provide additional 

feedback and coaching on your written work. We will also have individual conferences, and you 

will have the opportunity to revise and resubmit a previously graded essay for a new grade. 

 

Texts:  The three-unit course trajectory is roughly chronological as well as thematic, and one 

author threads the three units:  
 

The Harlem Renaissance 

Nella Larsen, Quicksand & Passing 

Claude Mckay, Harlem Shadows 

Toni Morrison, Jazz  

 

Buffalo Soldiers 

Victor Daly, Not Only War 

Toni Morrison, Home 

Yusef Komunyakaa, Dien Cai Dau 

John Edgar Wideman, two essays 

 

The Devil Finds Work 

Toni Morrison, Beloved 

Cornelius Eady, Brutal Imagination 

Nana Kwame Adjei-Brenyah, Friday Black 
 

 

As a Literary Studies learning domain course, ENGL 272 has the following learning goals: 

1) To engage in the practice of written and oral expression. 

2) To read a text critically to determine what meanings it holds, how and why those 

meanings are produced, and the effects of these choices. 

3) To examine how literary works provide insight into the human experience. 
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As a Writing Level 1 (W1) course, ENGL 272 has the following learning goals:  

1) To draw on, engage, and cite the ideas of source texts to lend clarity, insight, and 

rhetorical force to one’s own writing. 

2) To generate insight; to convey significant ideas in writing. 

3) To write with organizational purpose, reflecting a coherent and meaningful order, both at 

the paragraph level and in the essay as a whole. 

4) To write effective prose in keeping with standard English patterns of grammar, usage, 

punctuation, sentence structure, and style. 

5) To develop an understanding of how a process of preliminary writings, drafting, and 

revision can improve an essay’s ideas and shape as well as the writer’s control over 

written language and prose style. 

 
Requirements/Assessment 

Class Participation (10%):  The class participation grade will reflect your active participation 

in class activities, assessed subjectively, including attendance and timeliness. Every day 

we have an assigned reading or viewing, come to class with an answer to the spirit of this 

question: “What about this text are you interested in talking about? What are you most 

curious about?” In other words, we are looking for a genuine, open-ended question.  

Quizzes (10%): The goals of reading quizzes are (1) to reward you for doing the work 

absolutely necessarily for the course; (2) to assess the engagement of students who do not 

participate actively in discussion; and (3) to foster discussion by ensuring everyone has 

the raw material at their command. Quizzes will be random, unannounced, and short. 

They will cover basic facts only—not interpretation. I will drop your lowest graded quiz 

from your final total quiz score (this includes zeros for quizzes missed for absences). 

Three Essays (20% each): Prompts will be distributed during class. As this course fulfills the 

college’s W1 writing requirement and as I am committed to your success, we will spend 

time discussing writing in class, looking at drafts, and conferring in individual 

conferences. I am happy to work with you on your grammar and style, and you should 

expect that it will be graded, though we will not have time to work on these skills during 

class. Draft early! Revise often! Seek feedback! Submit a hard copy and an email copy. 

Either Essay #1 or #2 may be revised and resubmitted for a new grade by semester’s end. 

Located in the west/left wing of Bailey Library, the Writing Center is an excellent, free 

resource. Peer tutors can assist in organizing, revising, and editing assignments at any 

stage of the process. Drop by or, better, make appointments online 

at https://www.hendrix.edu/writingcenter/contactus/ or by reaching Felipe Pruneda 

Senties, Director, at pruneda@hendrix.edu or 505-1560.  

Essay drafts (5% each): A full draft of each of the three essays is due for the workshop day for 

that essay. Graded on completion and effort. Bring two hard copies and email me a copy. 

Response Paper (5%): By Spring Break, attend an event, watch a new film, or read a new 

article, related to our course material. Write a 3-4 page response to a specific aspect of 

the event or text. In other words, you are not providing a review of the event, but 

selecting some specific idea from it and reflecting upon that idea, that moment, ideally in 

connection with ideas or texts from our class. 

https://www.hendrix.edu/writingcenter/contactus/
mailto:pruneda@hendrix.edu
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Other Policies 


The syllabus is subject to revision as the course progresses. 


Email: Email will be used to contact the entire class for communicating changes to the 

syllabus and other matters. Check your Hendrix account daily. 


Drinks are permitted in class, but no food. No hats except for religious or medical reasons. 


Learning Disabilities: It is the policy of Hendrix College to accommodate students with 

disabilities, pursuant to federal and state law. Students should contact Julie Brown in the 

Office of Academic Success (505-2954; brownj@hendrix.edu) to begin the 

accommodation process.  Any student seeking accommodation in relation to a recognized 

disability should inform the instructor as soon as possible. 
 

The failure to complete any course requirement may result in a failure of the course. 
 

Academic Dishonesty: Intellectual dishonesty will not be tolerated. See the academic integrity 

statement and policy in the student handbook. Frequently, failure to document and 

attribute secondary sources adequately is not a deliberate attempt to pass another’s ideas 

and words off as one’s own, but rather a misunderstanding of how to give that other 

person sufficient credit properly. Please consult with me on any documentation question 

so we can avoid problems. 


Late essays: If you have extenuating circumstances, you must consult me at least one week 

prior to the due date (except in the case of actual emergencies). Otherwise, you will lose 

five points for every day it is late, starting from when class begins on the due date. 
 

Essay Format: All submitted essays must follow the MLA style for format, documentation, 

and bibliography. Specifically: 
 

 MLA format: 12 point font, Times New Roman or Garamond (with serifs). 1” margins 

all around (watch out for 1.5” left margin default). No extra space between paragraphs 

(watch out for default); section breaks are fine. No cover sheet. No folders. Staple pages 

(not my job). Last name and page numbers in the upper right corner of each page except 

the first. All papers must have a productive title and a “Works Cited” section. Epigraphs 

beneath the title are welcome. Footnotes or endnotes are permitted. 
 

 Exceptions to MLA format: Single-space the name/course/date/professor information 

on the first page. 1.5-space block/indented quotations; indent .5 on each side. If you have 

room, add your entire “Works Cited” section at the bottom of your last page.  
 

 MLA documentation: MLA calls for parenthetical documentation, not footnotes or 

endnotes. Consult any recent English handbook, the MLA Handbook in the library, or the 

online guide linked via the English Department’s website. Rule of thumb: Given the 

context of the surrounding passage and the bibliography listing, include the absolute 

minimum amount of information necessary within the parentheses. 

https://owl.english.purdue.edu/owl/resource/747/05/
https://owl.english.purdue.edu/owl/resource/747/02/

